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Miscellaneous 

Lecture 12 

 Professor Georges Dieulafoy, 1839-1911, was a physician who in 1887 occupied 

the chair of internal pathology at the faculté de Médecine and in 1896 became professeur 

de Clinique at the Hôtel-Dieu. (Maxine Arnold Vogeley, A Proust Dictionary). 

 The description that Proust gives of him when he is called to attend to the 

grandmother on her deathbed is an accurate one. We see that Proust refers directly to 

Molière’s plays and stock characters of the comic genre. Dieulafoy’s name contains the 

words “God and faith” (foi = faith, a homophone of foy): 

 At this point my father hurried from the room. I supposed that a sudden change, 

for better or worse, had occurred. It was simply that Dr. Dieulafoy had just arrived. My 

father went to receive him in the drawing-room, like the actor who is to come next on the 

stage. We had sent for him not to cure but to certify, in almost a legal capacity. Dr. 

Dieulafoy may indeed have been a great physician, a marvelous teacher; to the several 

roles in which he excelled, he added another, in which he remained for forty years 

without a rival, a role as original as that of the confidant, the clown or the noble father, 

which consisted in coming to certify that a patient was in extremis. His name alone 

presaged the dignity with which he would sustain the part, and when the servant 

announced: “M. Dieulafoy,” one thought one was in a Molière play. To the dignity of his 

bearing was added, without being conspicuous, the litheness of a perfect figure. His 

exaggerated good-looks were tempered by a decorum suited to distressing circumstances. 

In the sable majesty of his frock-coat the Professor would enter the room, melancholy 

without affectation, uttered not one word of condolence that could have been construed as 

insincere, nor being guilty of the slightest infringement of the rules of tact. At the foot of 

a deathbed it was he and not the Duc de Guermantes who was the great nobleman. —The 

Guermantes Way 3: 466-67 


